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BRATISLAVA C€SSR 21.—22. AUGUST 1968

AUKCIA FOTOGRAFI{ NA PODPORU PROJEKTU CAMERA OBSKURA
AUCTION OF PHOTOGRAPHS FOR THE SUPPORT OF THE CAMERA OBSKURA PROJECT
6. SEPTEMBER 2006 18:00 AUKENA SPOLOCNOST SOGA



Fotoreportér Ladislav Bielik urobil na bratislavskych uliciach v dfioch 21. a 22. augusta
1968 fotograficky dokument o okupdcii Ceskoslovenskej socialistickej republiky
vojskami Statov Vardavskej zmluvy. Pocas naslednej normalizacie bol zbaveny
moZnosti vykonavat v CSSR profesiu fotoreportéra, hoci tito pracu miloval a vnimal
ako poslanie. V redakcidch ,nebolo* pre neho miesto. V roku 1984 tragicky zahynul

v Madarsku. Po nezZnej revoldcii v roku 1989 sa objavili Bielikove negativy, ktoré niesli
na sebe stopy ¢asu a ukryvania v netypickych archivnych priestoroch. Nasli sa uloZené
v pivnici v starom oStchanom kufri, ktorého obsah bol scasti premoceny a plesnivy.
Fotografie boli nasnimané na filmarsky negativny material Orwo NP7. Do dneSnych dni
sa z neho zachovalo 4o kinofilmovych pasov obsahujicich spolu 187 naexponovanych
policok formatu 24 x 36 mm. Vroku 2003 bol nazvd¢Sovany na barytovy fotograficky
papier limitovany pocet 43 ¢islovanych zvacSenin najznamejsej fotografie z celého
stiboru MuZ s odhalenou hrudou pred okupaénym tankom. K fotografiam bolo
vydanych 43 signovanych Certifikatov pravosti. Vyber dalSich 14 fotografii z 187
kinofilmovych politok bol nazvacsovany v roku 2006. Z kazdej fotografie bolo
zhotovenych 17 €islovanych zvacsenin.
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On the days of the 215t and 22nd of August 1968, the photographer Ladislav Bielik
documented the occupation of the Czechoslovak Socialist Republic by the armies of
the Warsaw Pact states. During the subsequent period of “normalisation” Bielik was
denied any opportunity to continue in his profession as a photographic journalist in
the Czechoslovak Socialist Republic, despite the fact he loved his work and saw it as
his vocation. There was no job “for him” in any journal or daily. Ladislav Bielik died
tragically in Hungary in 1984. After the Velvet Revolution in 1989 his negative films
were discovered, having been affected by the passage of time and their storage in a
basement, inside an old worn suitcase. The contents were partially damp and mouldy.
The photographs had been taken on Orwo NP7 motion picture stock. Forty 35mm film
stripes have been preserved up until the present day, containing in total 187 exposed
frames of 24 x 36 mm format. In 2003 43 limited numbered copies of the most famous
photograph of the whole set, entitled The Bare-Chested Man in Front of the Occupier’s
Tank were enlarged on baryta paper. A signed Certificate of Authenticity accompanies
each photograph. In 2006 a selection of a further 14 photographs from among 187
cine-film frames were enlarged. 17 numbered copies were made of each photograph.



Fotografia MuZ s odhalenou hrudou pred okupaénym tankom sa kratko po svojom vzniku
stala symbolom odporu proti agresii vojsk tatov Varsavskej zmluvy v Ceskoslovensku.
Po prvom uverejneni v mimoriadnom vydani dennika Smena 22. augusta 1968

ju neopravnene a bez sthlasu autora neskor rozsirovalo a dodnes rozsiruje viacero
svetovych agentdr, vydavatelstiev, dennikov a ¢asopisov. Uverejnend bola aj

v mnohych u€ebniciach a fotografickych publikdciach a pouZili ju aj vo viacerych
dokumentamych a hranych filmoch. Meno autora sa v3ak pri tychto uverejneniach

v zahranici va¢Sinou vobec neuvadzalo, pripadne bola fotografia oznacena ako foto
dpa alebo photograph from Stern. Neraz sa stalo, Ze v opise bol zle uvedeny nazov
miesta vzniku, ¢im dochadzalo aZ k absurdnym omylom, ked' namiesto Bratislavy bola
uvedend Praha alebo v jednej Ceskej u€ebnici dokonca Budapest v roku 1956. Pravne
kroky s cietom dosiahnut napravu boli Gspe3ne vykonané zatial iba v jednej krajine.
Obciansky sendt Krajinského stdu Frankfurt nad Mohanom v roku 2004 vyniesol
rozsudok v mene fudu, v ktorom Zalovanych zéstupcov Deutsche Presse-Agentur GmbH
(dpa) zaviazal, aby upustili od vyroby, rozmnoZovania, predaja alebo uvadzania do
obehu snimky MuZ s odhalenou hrudou pred okupaénym tankom, a zarover prisidil
autorstvo Ladislavovi Bielikovi.
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Soon after the image The Bare-chested Man in Front of the Occupier’s Tank was made,
it became emblematic as a symbol of the defiance against the Warsaw pact armies
aggression against Czechoslovakia. After being published in the special issue of the
Smena newspaper on August 22nd 1968, it was, and still is used by many agencies,
publishers, newspapers and magazines illegally and without author’s permission.

It was also printed in many textbooks and photographic books and used in various
non-fiction and fiction movies. When the photograph was used this way, the name of
its author usually wasn’t credited at all, only in a couple of cases the incorrect caption
said foto dpa or photograph from Stern. The place of origin was often named wrong
and thus, many absurd mistakes occurred, such as describing the place as Prague, or
even Budapest 1956, as written in one Czech textbook. The proceedings demanding
reparation are finished only in one country at the moment. In 2004, the court of justice
in Frankfurt am Main gave a judgment requiring the respondent representatives of
Deutsche Presse-Agentur GmbH (dpa) to stop producing, multiplying and reproducing
the photograph of the The Bare-chested Man in Front of the Occupier’s Tank, and
simultaneously adjudging the authorship to Ladislav Bielik.
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Muz s odhalenou hrudou pred okupaénym tankom

The Bare-chested Man in Front of the Occupier’s Tank

SAFARIKOVO NAMESTIE

BRATISLAVA (SSR

21. AUGUST 1968

Lt

VYVOLAVACIA CENA 35000 SK/875€ ODPORUGCANA CENA 60000 SK

#09/43



Rozmery zvacsenin st 30 x 45,8 cm (+technologicka odchylka). Materidl pouZity na
vyrobu zvacsenin bol leskly barytovy papier formatu 50 x 62 ¢cm ILFORD MULTIGRADE IV
FB 255. KaZzda zvdcSenina je na zadnej strane oznacend prileZitostnou peciatkou, ¢islo-
vana od #01 po #43 a signovand majitelkou autorskych prav PhDr. Alicou Bielikovou.
Neoddelitelhou sti¢astou kaZdej &islovanej zvacseniny fotografie MuZ s odhalenou
hrudou pred okupacnym tankom je Certifikat pravosti. Certifikat je ¢islovany rovnakym
¢islom ako zvacsenina, ku ktorej bol vystaveny. Certifikét je vytlaceny technikou
serigrafia na Zltom papieri formatu 50 x 62 cm a autorizovany origindlnymi podpismi
Siestich overovatelov a notdrom.

’ Lamray Boyio
Bl o6 "

Mol § areaif s, Fifs Pk BEES A T
b T A AT
Fea 400 Rri2 e
08



09

The dimensions of the enlargements are 30 x 45,8 cm (*technological aberration).
Material used for the enlargement is 50 x 62 cm glossy baryta based paper ILFORD
MULTIGRADE IV FB 255. Each enlargement is marked on the rear by an occasional seal,
numbered from #01 to #43 and signed by the copyright owner PhDr. Alica Bielikova.
The Certificate of Authenticity forms an integral part of each numbered enlargement of
the photograph The Bare-chested Man in Front of the Occupier’s Tank. The Certificate
is numbered with the same number as that of the enlargement to which it has been
issued. The Certificate was printed by serigraphy on 50 x 62 cm yellow paper and
authorised by the original signatures of the six authenticating persons and a public
notary.
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Pohlad z le3enia budovy Pravnickej fakulty UK

View from the Scaffold of the Law Faculty Building of Comenius University

SAFARIKOVO NAMESTIE BRATISLAVA €SSR 21.-22. AUGUST 1968

r

CANA CENA 19000 SK
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VYVOLAVACIA CENA 12000 SK

#09/14
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VYVOLAVACIA CENA 19000 SK/475€ ODPORUCANA CENA 31000 SK

#09/14

Obchodnd ulica Shopping Street

OBCHODNA ULICA

BRATISLAVA

[4511

21.-22. AUGUST 1968
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21.-22. AUGUST 1968
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#09/14 VYVOLAVACIA CENA 13000 SK/325€ ODPORUCANA CENA 24000 SK

Vojak sovietskej armady Soviet Army Soldier

NAMESTIE SNP

BRATISLAVA

Essr

21.-22. AUGUST 1968



Vladimir Dzurilla s buddcou manZelkou Zlaticou
Vladimir Dzurilla with his Future Wife Zlatica

TOBRUCKA ULICA

BRATISLAVA

ESsSR

21.-22. AUGUST 1968

n

UCANA CENA 29000 SK

#09/14 VYVOLAVACIA CENA 18000 SK/450€ ODPOR
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Dominik Tatarka (treti zlava) medzi protestujicimi na podstavci odstranenej sochy J.V.Stalina
~
i Dominik Tatarka (3rd from left) with Protesters on the Base of the Removed Statue of J.V.Stalin
; NAMESTIE SNP BRATISLAVA C€SSR 21.-22. AUGUST 1968



Pohlad na Safarikovo ndmestie View on the Safarikovo Square

DOSTOJEVSKEHO RAD BRATISLAVA CSSR 21.-22. AUGUST 1968

6000 SK

GEANA CENA 2

#09/14 VYVOLAVACIA CENA 16000 SK/400€ ODPOR
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#09/14 VYVOLAVACIA CENA 14000 SK/350€ ODPORUCANA CENA 25000 SK

Pred budovou Filozofickej fakulty UK na Gondovej ulici

In front of the Philosophy Faculty Building of Comenius University on Gondova Street

SAFARIKOVO NAMESTIE BRATISLAVA €SSR 21.-22. AUGUST 1968



Vyjazd z Mosta Cervenej armady (Stary most)  Exit from the Red Army Bridge (Old Bridge)

SAFARIKOVO NAMESTIE

BRATISLAVA C€SSR 21.-22. AUGUST 1968

o

#09/14 VYVOLAVACIA CENA 13000 SK/325€ ODPORUCANA CENA 20000 SK
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#09/14 VYVOLAVACIA CENA 15000 SK/375€ ODPORUGEANA CENA 22000 5K

Vojak ¢eskoslovenskej armady vo vychddzkovej uniforme

A Soldier of the Czechoslovak Army in Dress Uniform

STGROVA ULICA BRATISLAVA C€SSR 21.-22. AUGUST 1968
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Konfrontdcia s kovovou ty¢ou Confrontation with the Metal Rod

STUROVA ULICA BRATISLAVA €SSR 21.-22. AUGUST 1968

UCANA CENA 22000 SK

#09/14 VYVOLAVACIA CENA 16000 SK/400€ ODPOR
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#09/14 VYVOLAVACIA CENA 14000 SK/350€ ODPORUCANA CENA 20000 SK

Rozhovor s tankistom Talk with a Tank Driver

STOROVA ULICA BRATISLAVA C€SSR 21.-22. AUGUST 1968
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UCANA CENA 21000 SK

/350€ ODPOR

VYVOLAVACIA CENA 14000 SK

#09/14

Pred kasarfiami ('Zeskoslovenskej armady In front of the Czechoslovak Army Barracks

KRIZOVATKA PRIECNE] A KUTUZOVOVE) ULICE BRATISLAVA CSSR 21.-22. AUGUST 1968
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Sdbor vietkych 14 fotografii
BRATISLAVA (&SSR

T

—32. l"“"“

Collection of all 14 photographs

21.-22. AUGUST 1968

# 07/14 VYVOLAVACIA CENA 200000 SK/5000€ ODPORUCANA CENA 290000 SK



Rozmery zvacsenin zo série 14 fotografii st 30 x 45,8 cm (+technologicka odchylka).
Materidl pouZity na vyrobu zvacsenin bol leskly barytovy papier formatu 50 x 62 cm
ILFORD MULTIGRADE MG4FB1k. Kazdd zvdcSenina je na zadnej strane oznacena prileZi-
tostnymi peciatkami, ¢islovana od #01 po #17 a signovand tromi overovatetmi: PhDr.
Alica Bielikova (majiteltka autorskych prdv), Mgr. Pavel Melu3 (spravca fotografického
archivu L. Bielika) a Mgr. art. Toma3 Polonsky (technicka realizacia zvacSenin).
Neoddelitelhou sdcastou kaZdej Cislovanej zvdcseniny je tento Certifikdt. Na certifikdte
je reprodukovanych vietkych 14 fotografii aj s ndzvami. Certifikat je ¢islovany
rovnakym ¢islom ako zvdcSenina, ku ktorej bol vystaveny. Jej nazov je na certifikate
vyznaceny peciatkami. Certifikét je vytlaceny technikou ofset na Zltom papieri formatu
50 x 62 cm a autorizovany origindlnymi podpismi siedmich overovatefov.

) A
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The dimensions of the 14 photographs series enlargements are 30 x 45,8 cm
(*technological aberration). Material used for the enlargement is 50 x 62 cm glossy
baryta based paper ILFORD MULTIGRADE MG4FB1k. Each enlargement is marked on the
rear by an occasional seals, numbered from #o1 to #17 and signed by the
authenticating persons: PhDr. Alica Bielikova (copyright owner), Mgr. Pavel Melu3
(administrator of the photo-graphic archive of L. Bielik) and Mgr. art. Toma3 Polonsky
(production of enlargements). This Certificate forms an integral part of each numbered
enlargement. All photographs and their titles are reproduced on the Certificate. The
Certificates is numbered with the same number as that of the enlargement to which it
has been issued. The Certificates are offset on 50 x 62 cm yellow paper and authorised
by the original signatures of the seven authenticating persons.



VYTAZOK Z PREDANYCH FOTOGRAFIT LADISLAVA BIELIKA BUDE
POUZITY NA PRIPRAVU A PODPORU PROJEKTU CAMERA OBSKURA.
AUKCIU ORGANIZUJE NEZISKOVA ORGANIZACIA CAMERA OBSKURA V SPOLUPRACI
S AUKENOU SPOLOENOSTOU SOGA. LICITATORKOU BUDE NINA GAZOVICOVA.

V PRIPADE ZAUJMU O TELEFONICKE PRIPOJENIE ALEBO ZASTUPOVANIE
NA AUKCII, PROSIM, KONTAKTUJTE SA SO SPOLOENOSTOU SOGA.

EARNINGS OF LADISLAV BIELIK’S SOLD PHOTOGRAPHS WILL BE
USED FOR PREPARATION AND SUPPORT OF THE CAMERA OBSKURA PROJECT.
AUCTION IS ORGANISED BY THE NON-PROFIT ORGANISATION CAMERA OBSKURA
IN COOPERATION WITH THE AUCTION COMPANY SOGA (AUCTIONEER: NINA GAZOVICOVA).
TELEPHONE CONNECTION TO THE AUCTION OR STAND IN
CAN BE ARRANGED ON REQUEST.

AUKCENA SPOLOENOST SOGA, PANSKA 4, BRATISLAVA

TEL 02/5443 5481 FAX 02/5443 2064
E-MAIL Soga@soga.sk www.soga.sk

soga
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Camera obscura | Tmava komora

Tmavy ohrani€eny priestor, miestnost alebo skrinka s malym otvorom na jednej stene a premietacou
plochou na druhej. Zvdzok svetelnych lG¢ov prechddzajlci cez otvor vytvdra na protitahlej stene obraz
skutocnosti, ktory je zrkadlovo obrateny. Tento opticky jav je zakladom fotografického aparatu, filmovej
a televiznej kamery a inych optickych pristrojov. Prvé zmienky o camere obscura sa objavili uz

v staroveku v antickom Grécku (Aristoteles, 350 rokov pred n.l.). Podla historickych prameriov ju prvykrat
zostrojil a prakticky pouZil arabsky u€enec Alah Ibn Haitam v roku 1025 na astronomické pozorovanie
zatmenia slnka. Aj Leonardo da Vinci jej venoval velkid pozorost vo svojich pozndmkach. Podrobne ju
v3ak opisal aZ taliansky fyzik Giovanni Battista Della Porta (1535-1615), ktory ju zdokonalil tym, Ze do
otvoru v tmavej komore vloZil spojnt 3o03ovku, ¢im zvy3il ostrost a jas premietaného optického obrazu.
V roku 1573 Talian Egnatio Danti ziskal zabudovanim dutého zrkadla v tmavej komore vzpriameny obraz
a v roku 1620 astroném Johannes Kepler skonstruoval prvd prenosnd cameru obscuru. Po jej ndslednom
rozSireni sa stala obllibenou a praktickou poméckou najméa pre maliarov. Tak vznikol zarodok
fotografického pristroja. Trvalo v3ak este viac ako dvesto rokov, kym sa zacali ¢rtat prvé naznaky
fotografie, a viac ako tristo rokov, kym bolo mozZné zafixovat obraz pomocou fyzikdlno-chemického
procesu daguerotypie (1839).

30



31

Camera obscura | A dark chamber
A camera obscura is a dark, closed room, cabinet or box with a small hole on one side and a screen
on the opposite. Light rays, passing through this hole, create an image of the reality on the opposite
wall, which is a side-reversed picture. This optical principle is the basis of any photographic or film camera.
The first records on camera obscura appeared in Ancient Greece (Aristotle, 350 BC). According to
historical sources it was designed and used practically for the first time by Alah Ibn Haitam, an Arabic
scholar, in 1025 for astronomic observations of the solar eclipse. Also Leonardo da Vinci devoted great
attention to it in his notes. However it was only in 1550 that the Italian physicist Giovanni Battista Della
Porta (1535—1615) described it in detail, enhancing it so that he inserted the converging lens into the
opening of the camera to boost the sharpness and brightness of the pictures shown. In 1573 Italian Egnato
Danti explained the possibility of how through the incorporating the concave mirror one can obtain the
upright image. In 1620 the astronomer Johannes Kepler designed a portable camera obscura, enabling its
more widespread use, becoming a practical aid mainly for painters. Thus, the seed of photography was
laid, however, it took almost two hundred years for the first precursors of the photography were to appear,
and more than three hundred years before it was possible to fix images using the daugero-type physical
and chemical process (1839).




Safarikovo ndmestie | Genius loci

Pozemok, na ktorom sa nachddza mestsky park na Safarikovom namesti, je podla katastralnej mapy
necelé dva roky majetkom ministerstva prace, socidlnych veci a rodiny. Predtym bol majetkom ministerstva
obrany, ktoré ho zdedilo od ministerstva vojny. To na iom prevadzkovalo aZ do konca druhej svetovej
vojny Zenijné kasarne v byvalom paldci prvého bratislavského knihtlaciara Landerera. Jeho sicasny
vzhlad naozaj pripomina bojisko. Pred viac ako desatro&im tu mal vyrast komplex kancelarskych budov.
Necitlivy projekt zastavilo peticné hnutie obyvatelov. Odvtedy chyba jasna koncepcia, ¢i uz urbanisticka,
architektonicka alebo dopravna. Nie je jasné, ¢o bude s ndmestim a jeho parkami, ani to, ¢i si zachovaju
svoju vyznamnd polohu v rdmci Bratislavy a budd sldZit vietkym obyvatelom. Byvalé detské ihrisko

sa nendpadne premenilo na sikromné parkovisko. Provizérne stanky a bidky rychleho obcerstvenia
postupne zapliiajd vydlaZzdeny priestor po zbidranom bistre Kazacok. Chéatrajtice ¢asti parku a zvyky

po detskom ihrisku vyuZivaji bezdomovci na prenocovanie v krikoch. Nezodpovedni majitelia psov
znemoZiujd rekreacné vyuZitie trdvnatych ploch. Tato situdcia nds v neziskovej organizdcii
Camera Obskura nenechdva lahostajnych. Podporujeme neddvno publikovany ndzor o tomto parku,

aby mal obdobny Statdt ako Medickd zédhrada. K tomuto navrhu pripdjame ndas projekt umiestnenia
muzea a galérie Camera Obskura do parku.
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Saférik Square | Genius loci

The urban park at the Saféarik Square, has been in the ownership of the Ministry of Social Affairs for the
last two years. Before, it was in the ownership of the Ministry of Defence who inherited it from the Ministry
of War. This operated engineer barracks there up to the end of Second World War inside the formed palace
of Landerer, the first letterpress-operator in Bratislava. The park apears really like a battlefield today.
Before more than a decade, a complex of administrative buildings had to be developed here. However,
this insensitive project was stopped by the petition movement of citizens. Since then, a clear concept has
been missing there, either in terms of zoning, architectonic, or transport. The future ot the square and its
parks is uncertain. If it will sustain its significant position within Bratislava and will be able to serve to all
citizens. The former playground was quietly changed into a private parking lot. Kiosks and fast food booths
are gradually filling the paved place after the demolished bistro Kazacok. The dilapidated sections of the
park and remains of the playground are used by homeless people for overnight in bushes. Irresponsible
owners of dogs are blocking any recreational use of the grass areas. Such a situation does not let us
disregardful in the not-for-profit organisation Camera Obskura. We support the recently published opinion
of this park that it should have the similar statute as Medickd zdhrada [Medical Garden]. We attach to this
suggestion also our project of locating the Camera Obskura Museum and Gallery into the park.




Camera Obskura | Mdzeum a galéria

Koncepcia projektu mizea a galérie Camera Obskura vychadzajica z principu tmavej komory, camery

obscury, zachovava maximdlny mozZny priestor na parkovd Gpravu, kedZe vsetky vystavné priestory

sa nachddzaji v podzemi. Nad zemou sa nachadza vchod a pristup ku schodisku, vytahu a dominantnej

vstupnej rampe. Ostatné vonkaj3ie plochy st opéf upravené ako mestsky park. Park je momentalne

v zdevastovanom stave, a preto sa pocita s jeho celkovou rekonstrukciou a rozsirenim zelenej plochy.

Camera Obskura je prirodzenou zastavkou v ¢ase i priestore medzi historickym jadrom Bratislavy a prave

vznikajlcim modernym centrom na favom brehu Dunaja. Na3 navrh umiestnit fotografie Ladislava

Bielika prave na Safarikovom namesti ma svoj historicky a situa¢ny vyznam. Va&sina augustovych udalosti

pocas vpadu vojsk Vardavskej zmluvy do byvalej CSSR zachytena na fotografiach Ladislava Bielika

sa odohrala prdve na tomto ndmesti a v jeho blizkom okoli. Len necelych 150 metrov od navrhovaného

miesta urobil Ladislav Bielik pred takmer 40 rokmi svoju svetozndmu fotografiu MuZ s odhalenou hrudou

pred okupacnym tankom. Vstupnd rampa, objektiv camery obscury, smeruje prave k tomuto miestu.
PredloZen( architektonickd Stddiu povaZujeme za otvorend a pripravend na dalSiu diskusiu

odbornej aj laickej verejnosti. Vysledky diskusie zohladni v pripade realizacie konkrétne rieSenie

objektu Camera Obskura a mestského parku na Safarikovom namesti.

Y
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Camera Obskura | Museum and Gallery
Concept of the Camera Obskura Museum and Gallery is derived from the principle of dark chamber,
camera obscura, maintaining the maximum possible room for park arrangements as all the display
areas are situated in the below-ground level. The entrance and access room to the staircase, lift and
the dominant ramp are above ground, while other external surfaces are again arranged as an urban park.
It is envisaged to expand the current park and reconstruct it carefully. Camera Obskura should become
a natural stop in time and room between the historic core of Bratislava and the right-now arising modern
centre at the left bank of Danube. Our proposal to locate the photographs of Ladislav Bielik just
at the Saférik Square has its historic and spatial relevance. The majority of August *68 events during the
Warsaw Pact troops invasion into the former Czechoslovak Socialist Republic recorded by Ladislav Bielik
in his photographs took place just at this Square or in its close vicinity. Almost 40 years earlier not 200
hundred metres away did Ladislav Bielik shoot his worldwide best known photograph The bare-chested
man in front of the occupier’s tank. The entry ramp, lens of camera obscura, aims just at this place.

We consider the submitted architectonic study as open and ready for further discussions by
professionals as well as general public. In the case of its implementation, concrete design of the
building and of the park should take into consideration outcomes of such discussion.




Mizeum a galéria | Hist6ria a sicasnost

Na prvom podzemnom podlaZi chceme formou trvalej expozicie prezentovat vyznamné dokumentarne
bloky od viacerych autorov mapujtcich vyznamné udalosti 20. storo¢ia ocami fotografie. Zakladnym
pilierom expozicie bude fotograficky dokument Ladislava Bielika. Otvorena koncepcia konfrontacie

s dalsimi fotografickymi sibormi mapujlcimi rozne svetové udalosti, ktoré zaznamenali fotografi prepojeni
so Slovenskom, prinesie zaujimavé historické stvislosti a vyznamové paralely. Druhé podzemné
podlaZie pontkne ndvitevnikom pravidelné vystavy fotografii svetovyich aj slovenskych autorov.

Okrem tradicnej fotografie sa galéria zameria aj na mapovanie umeleckych disciplin prekracujdcich jej
ramec. Zakladny princip camery obscury, ktord navzdy zmenila spdsob umeleckého, ale aj medidlneho
zobrazovania skutocnosti, zostane jedinym spojivom inak intermedidlneho priestoru.

Ladislav Bielik Robert Capa
28.5.1939 LEVICE 22.10.1913 BUDAPEST *
24.3.1984 BUDAPEST 25.5.1954 HANOJ, VIETNAM

Kontakt(y) August 68 na Slovensku Dostatocne blizko
Contact(Sheets) August 68 in Slovakia  Close enough
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Museum and Gallery | Past and present

On the first below-ground storey, we intend to present in the significant documentary blocks of several
authors mapping the 2oth century via photograph eye. The basic pillar of the standing displays should
comprise of Ladislav Bielik’s photograph documents. The open concept of confrontation with other
photograph sets, mapping diverse world events recorded by photographs in connection to Slovakia,
delivers interesting historic contextual and semantic parallels. The second below-ground storey
offers regular displays of international as well as Slovak photographers to the visitor. Besides traditional
photography, the Gallery aims at mapping artistic disciplines exceeding its framework. The basic principle
of camera obscura, that has changed for ever the way of artistic, but also medial depicting of reality, should
remain the only connection of otherwise intermedial space.

Eugen Andrew Cernan Dezo Hoffmann Milan Rastislav Stefanik
14.3.1934 BELLWooOD, USA 24.5.1912 BANSKA STiAvNICA 21.7.1880 KOSARISKA
Posledny ¢lovek na mesiaci, Apollo 177 26.3.1986 LoNDVN 4.5.1919 [VANKA PRI DUNAJI
The Last Man on the Moon, Apollo 17 Zivot s Beatles Obrazopis sveta

Life with the Beatles World through Stefanik’s eyes



Neziskovd organizacia | Camera Obskura

Berlinsky mdr a jeho d6sledky pre obyvatelov vychodnej Eurépy pripominaji nespocetné dokumenty

a exponaty v Mauermuseu — Museum Haus am Checkpoint Charlie. Nachddza sa priamo pri jednom

z neslavne zndmych hranicnych priechodov rozdeleného Berlina na Friedrichstrasse 43-45.

Denne tam je moZné stretnif stovky a niekedy dokonca aZ tisice navstevnikov. Star3i ludia, stredna
generdcia, tudenti a deti. Na prvy pohlad je jasné, 7e nie sii len z Nemecka. Cast expozicie je venovana
aj Bielikovym fotografidm z 21. augusta 1968 a, samozrejme, aj tej najznamejsej. Na Slovensku, Zial,
Ziadne mizeum a ani Ziadna institdcia verejne neprezentuje déleZitost historického medznika a datumu
21. august 1968. Nedostatocné historické povedomie nasej mladeZe o tomto komplikovanom obdobi sa
kazdorocne ukazuje naplno v anketach v elektronickych a tlacenych médiach. Neziskova organizacia
Camera Obskura vznikla aj s cielom napravit tento stav.

Zakladné ciele

VRATITKAZDEMU A VSETKEMU TO, €O MU PATRT

Bratislavcanovi a fotografovi menom Ladislav Bielik vratit jeho
svetoznamu fotografiu Muz s odhalenou hrudou pred okupaénym
tankom. Tejto svetoznamej fotografii zasa vratit pravé meno autora

a miesto vzniku. Safarikovmu ndmestiu v Bratislave dodat
modernd tvar, ktord si vzhladom na svoju histériu a vyznamnd polohu
v rdmci mesta v slcasnosti pravom zaslizi. Vybudovat a pre-
vadzkovat mdzeum a galériu Camera Obskura v podzemi mestského
parku na Safdrikovom namesti.

DAKUJEME zA VAS NAzOoR safko@cameraobskura.sk
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Non-profit organisation | Camera Obskura

Numerous documents and exhibits shown in the Mauermuseum — Museum Haus am Checkpoint Charlie —
remind the Berlin Wall and its monstrous consequences on the Eastern Europe citizens. This Museum is
located directly by the infamous border-crossings of the formerly divided Berlin at Friedrichstrasse no.
43-45. Daily hundreds, sometimes thousands of visitors come here. Older, middle-aged people, students
and children. It is clear at first sight they do not come only from Germany. A portion of the local display
there is devoted to the Bielik’s photographs. It is a pity that no museum nor institution in Slovakia
has yet presented publicly the significance of the milestone in history that was 21 August 1968. The lack
of awareness of history among our country’s young people as to this complex period in history has been
clearly revealed annually through by surveys made by the Slovak electronic and press media. It is also
with the goal of remedying this state that Camera Obskura, is established.

Basic goals
TO GIVE BACK TO EACH AND TO ALL WHAT BELONGS TO THEM

To give back to the photographer Ladislav Bielik his worldwide know
photograph The bare-chested man in front of the occupier’s tank. To
return this world-famous photograph the right name of its photographer
and the location wher it was shot. To give to the Safarik Square
in Bratislava a modern face that deserves justly with regards to its
history and significant position within the city. To build up and
operate the Camera Obskura Museum and Gallery building below the
urban park in Saférik Square.

THANK YOU FOR YOUR OPINION safko@cameraobskura.sk



b . VYSTAVA FOTOGRAFI{ LADISLAVA BIELIKA A PREZENTACIA PROJEKTU CAMERAIVHn){SﬂO
apmmss pesesiesw=ss CAMERA OBSKURA POTRVA DO 10. SEPTEMBRA 2006 V STREDOURGPSKOM
[ETTee——

DOME FOTOGRAFIE V BRATISLAVE NA PREPOSTSKE] ULICI EfSLO 4

EXHIBITION OF THE LADISLAV BIELIK'S PHOTOGRAPHS AND PRESENTATION OF THE

CAMERA OBSKURA PROJECT WILL LAST UNTIL SEPTEMBER 10TH 2006 IN THE CENTRAL
EUROPEAN HOUSE OF PHOGRAPHY IN BRATISLAVA ON PREPOSTSKA STREET NO. 4

MARROL'S
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